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A

ny new idea, whether good or bad, will always face a
certain amount of push back. The success of the idea is
dependent on a combination of the people behind it and the
practicality of the idea itself. The strong voiced naysayers often
speak up the loudest, and those who are risk adverse or tend
to “play it safe” will shy away. The fulfillment of an innovative
idea when it comes together, perhaps slowly and gradually, can
be transformative for an individual’s career and even an organization or company.
The tricky part is discovering how we can apply this to ministry. Navigating both the needs and wants of a community of faith, while discovering new technologies and opportunities, is top tier discernment level. On the one
hand, we might ask ourselves why we should adapt and experiment when we see a proven track record of success. On the other hand, we may question why we choose to remain stagnant and complacent when we could
be exploring new and refreshing vibes.
Bands and songsters were primarily the most popular form of musical group throughout the first century in The
Salvation Army. Decked out in their uniforms and with platforms packed with people, it was part of a worldwide
movement. In the 1960s, the emergence of a worship team called The Joystrings became revolutionary. They
modeled an archetype for musical groups driven by guitar and piano. There’s no question that they paved the
way for similar groups to follow in their footsteps. In the 70s, Salvation Army musicals took off as Gowans and
Larsson paved the way with their contributions, as well as a hint of the Redhead’s in the later days.
So, what will be next? What will be the next big idea? Some may argue that worship teams are the future of
the Army. While the style and the technology have changed, Joy Webb was doing that gig in her standup collar
uniform on BBC television before most of us were born. Brass bands continue to be used globally, and while the
music is continually developing, the most cutting-edge implementation in the last century might be the switch
from high pitched instruments. Yet here we are on the brink of discovering what is next for music-making in our
Army. Perhaps it is something entirely new, maybe even groundbreaking, that will change the course of music in
our corps for generations to come. Perhaps it is just a small tweak to what is already working well in our ministry
that will help to revive and transform it. It is going to take research, commitment, and prayer to make it happen.
But if ever there was a time to imagine, now is better than ever.

Following the Canadian Staff Band’s 50th anniversary celebrations in 2019, and the subsequent release of the commemorative CD, the band felt it would be appropriate to record a studio version of
some of the repertoire that had been written especially for that occasion. The recordings were done
in the spring of 2019 and stored away until we had other new works to add to a collection that would
then be released on Spotify and other digital platforms. The plan was to finish it off in early 2020, but
the COVID-19 pandemic sent the band into an abrupt hiatus the week following our 51st anniversary
concert and the project was shelved indefinitely.
Like many other bands, the CSB took to reaching out any way it could on digital platforms with split
screen offerings and regularly posting CSB 50 concerts excerpts in order to stay engaged with our
listeners. By the summer of 2020, the band was allowed to gather in groups of nine players and the
leader. We welcomed this unique opportunity to record digital concerts on a monthly basis until
we returned to full lockdown in December of that year. The arrangements played in those concerts
ranged from small ensemble repertoire, to skillfully rendered reductions of major works, to unique
solo items with piano accompaniment. Performances were recorded under strict COVID-19 protocols,
and often rendered with very limited rehearsal. All things considered, the members of the CSB were
more than happy to see each other in small groups and engage in music ministry any way we could
until restrictions were lifted.
In the spring of 2020, I finally began editing the material recorded from the previous year with the
full band. I admit that after months of focusing on small ensembles and digital concert production, I
was not ready for the emotions I felt when I heard the sound of the full band on the headphones for
the first time. It was then that we decided to use recordings from the digital concerts to balance out
the rest of the recording which we appropriately call GLORIFIED. Even when under the devastating
effect of a global pandemic, the message of Christ was still proclaimed in a way that will glorify Him
as our Lord and Saviour in the most trying of times.
The album is now available on all streaming platforms.

It has been over four years since we last heard a studio recording from the Canadian Staff Band. Glorified was worth the wait.
This new release by the CSB contains about an hour of music with 11 tracks, including six different
solo or section features. The journey starts with the vibrant opener by CSB principal cornet player
Marcus Venables entitled In Awesome Wonder. The opening fanfare and chorale set the tone for a
driving middle and finale that includes all the pageantry you have come to expect from the pen of
Marcus.
I find the sensitivity and lyricism of the CSB to be one of their hallmarks. There Is a Fountain by Noel
Brooks is a great example of this. The loud sections are appropriately filled with warmth. The inner
voices are balanced appropriately to support the top voices which allows the melody to mirror the
text.
CSB alumni Jonathan Rowsell contributed two newer solo features to this recording. Waiting Before
Thee was featured at the CSB 50 event and is based on the hymn tune Near to the Heart of God.
Jonathan certainly understands the tuba family of instruments. He composes to the strengths of the
euphonium and baritones, giving each voice an opportunity to shine. The soloists were up to the
challenge and played this piece just as well in the studio as they did on stage. I cannot get Fountains
Flowing out of my mind. I have been a fan of tubist Rob Brown for over 30 years. In combination with

Noel Samuels, this presentation was one of the highlights of the recording. It is a perfect balance of serious
and humorous playing. From high double B-flats to peddle tones; from triple tonguing to a swing cadenza;
this duet has it all!
Current principal trombonist Bill Way’s arrangement for flugel horn and piano, His Way Is Best, was another highlight for me. The chemistry between soloist Doug Chaulk and piano was evident. Doug plays with a
fluidity that makes the instrument sound easy to navigate. It reminds me of jazz artist Freddie Hubbard in
his early years.

Andrew Wainwright has already solidified his place as a leading composer for brass band. Glorified is one
of his latest contributions. The song In My Life, Lord, Be Glorified is presented in different styles and tempi,
with the rhythmic ostinato we are now growing accustomed to hearing in an Andrew Wainwright composition. Yet, the music is always fresh. There are no wasted notes. By length, it is considered a major work.
However, it is so well-constructed that you don’t notice the piece is almost nine minutes long.
Glorified is a wonderful album. The musicianship is high quality. Its message is clear. Kudos to the CSB and
Bandmaster John Lam on a job well done!
This review was used with permission
from SA Band World

