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he last few months have been busy for the Music
Tand Gospel Arts Department. When COVID hit,
there was a different kind of busyness which sounds
strange since everything around started to shut down and
cease. We have tried to be ready for anything, to keep
up with these changing times with our online events and

resources, all for the purpose keeping ministry alive.

When closures began to take effect, the department was
well-equipped to support the “stay at home” teaching
model. Brass, theory and vocal courses were tools already
available to music leaders across the territory and even in-
ternationally. We began hosting weekly theory lessons via
Zoom. Each member of the team took turns doing weekly
presentations on a wide variety of topics such as compos-
ing, piano accompaniment and guitar playing. We pro-
duced mini midweek concerts that featured new material
and old classics from across the territory. In addition, the
department was heavily involved in the Territorial Sunday

Services alongside the THQ Communications Department.

As we tried to keep up with the changing world around
us, we realized the need to support corps in producing
their own online church services. We created our Building
Church from Home resource which not only demonstrates
how to produce and put together online services, but also
allowed us to connect and teach these techniques one-on-

one with people around the territory. Topics included basic
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concepts such as how to share files to more advanced top-
ics such as editing videos. This series had a great impact
and proved to be an aid to corps who had no option but to
figure out how to host a virtual service. We also added a
second series called which highlights the
streaming platform StreamYard as an option for corps to

pursue as they prepared to go back into their buildings.

In addition to these projects, other initiatives were
launched such as , Virtual TMS, and other
guesting appearances on Zoom calls within the territory

and around the SA world.

Throughout all these initiatives, the goal has always been
to continue to support music ministry leaders and officers.
We are all navigating this distancing world together. We
recognize the challenge of trying to keep people participat-
ing and engaged while striving to ensure our ministry and
outreach are both meaningful and effective. We need to
continue to work together and be ready for anything that
comes our way. We want you to connect with us and let us
know how we can support you. If you have an idea, share
it with someone! Most of all, continue to trust in the Lord

and seek His power and presence in your ministry efforts.
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ROUTINE - RUT
OR REMEDY?

BY ANDREW POIRIER

N ow that you’ve had a few
extra minutes (hours, days,

weeks) to practice over the last
few months of “pandemic slow-
down,” do you feel that your
playing has gotten better? Worse?
Stayed the same? | hope that it has
gotten better, but it is sometimes
difficult to measure progress when
it is slow and spread over a long
period of time. We have also been
missing regular rehearsals and
playing with others, which is often
an obvious gauge of our progress,
or lack thereof. So, the age-old
questions: How do | practice? How
do | get better? It is reasonable to
expect that practicing will make
you better, but what are you practicing? And why are you

practicing?

Too often, we practice to check off a box in our daily rou-
tine or simply as a means to make it through a particularly
difficult passage at the next band rehearsal. This, in and of
itself, is not bad because at least you practiced! | do believe
that having the horn on your face every day is essential, but
it won’t make you a better player. It just won’t make you a
worse player. Practicing that one, hard lick so your bandmas-
ter doesn’t get mad at you in rehearsal will only make you

better at that one piece, not better overall. We need to zoom

out and look at the big picture. Here are some of the tech-

niques you need to practice everyday in order to be a better
player:

Long tones

Lip slurs

Flexibility

Legato playing

Articulation studies

Scales

SN

Loud/soft exercises

I’'m sure you have heard all of this before. But these are

the building blocks to help you get better. There is no quick



way to get better. Your practice must be
methodical, consistent and intentional.
Il come back to that. We all know that
warming up is important. It is the equiva-
lent to stretching before a workout.
Many times, the term warm-up is used
as a generalization for the time you
spend practicing everything from long
tones to scales, or what we consider
“your routine.” There are various schools
of thought on whether having a routine
is beneficial or not. | am firmly in the
pro-routine camp. What does this mean?
It means that | have a set of exercises
that | do every day in the first block of
my practicing. Some people do the exact
set of exercises every day, in the same
order. That may work for you. It doesn’t
for me. | do a variation on the same set
of exercises every day but not necessar-
ily in the same order each time. | also
allow myself to create new exercises
that accomplish the same things. This is
an opportunity for your creative side to
come up with simple or challenging ex-
ercises that fit into the list of things you

need to cover each day.

Now let’s discuss this “routine.” | want

the routine to answer these questions:

What do | practice? Why do | practice?

When | was a student, | often observed
classmates learning a new routine and

simply playing through it each day, with
little to no regard to accomplishing a

goal, apart from getting to the end of the

routine. It became a rut. And it didn’t
really benefit their development. | want
your routine to be a remedy - the part of
your practicing that makes you a better
player. This is where the “intention”
comes in. It is essential that you play
each exercise in your routine with the
intention of making yourself a better
player. Try to make improvement to the
exercise each day. How? Here’s what you

need to do.

While playing each exercise, you need to
think about and concentrate on at least

three things.

For example, while playing long tones,
concentrate on:

¢ Breathing

e Articulation

e Pitch

While playing lip slurs, concentrate on:

¢ Sound quality

* Smoothness of connection

¢ Breathing

The next day, focus on three slightly
different things for the same exercise. Do

you get the idea?

| feel that this will make you much more
focused on ensuring each exercise is as
good as possible. If you're not happy
with any of the three things, do it again.
It will be very hard to move on to the

next exercise until you’ve accomplished

Andrew is a bandsman at Cariboo Hill Temple and plays second trombone

in the Vancouver Symphony Orchestra.

this. To reinforce the idea, don’t move on
until you’re happy with it. Be critical. You
need to make yourself better. Use your
“routine” time to really hone your craft.
To back up what Rob Brown wrote in

the , don’t just practice your
strengths. Make sure there are parts of
your routine that you find challenging.
Practice them every day. Make sure you
focus on at least three things in each

exercise.

Let’s circle back to the idea of practicing
to make it through a difficult passage at
you next band rehearsal. Why not break
down the particularly difficult passage
into the overall skill required to learn

it. Is it a scale passage? Practice all your
scales, with intention, as part of your
routine. Is it a difficult lyrical passage?
Build an exercise around it in your rou-
tine. Is it a difficult interval jump? High?
Low? If you have exercises in your rou-
tine that cover these skills, you will be
much more ready to adapt what you’ve
been practicing every day and apply it to

the immediate need within a piece.

| encourage you to keep practicing!
Don't just play. Whether you practice 30
minutes a day, or four hours a day, prac-
tice with the intention of getting better.
Learn from each exercise. Everyone will

benefit.
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30 YEARS
IN THE
CSB

Marcus Venables interviews
Rick Allington

Rick, you have just retired from the Canadian Staff Band. Con-
gratulations on completing 30 years of ministry! Thanks for

your willingness to share a few memories from this time.

MV: Where did you grow up and when did you start playing?

RA: | was born in Bournemouth, England and my family moved
to Canada when | was four years old. We arrived in Hamilton and
at the age of eight, | began beginner’s band on the cornet. A few
months later, | played my first duet with Brian Burditt. Brian has
been a lifelong friend. We played a hymn tune with Brian playing
the first part. This was at the YP Band annual program held at
Hamilton Citadel (now Meadowlands) in 1958.

| was greatly influenced by my father, Bram Allington. Dad had
played trumpet professionally in the Bournemouth Symphony
and outside of the Salvation Army. | believe | learned mostly

by just listening to him rehearse. He had such a pure and big
sound. His musicianship, phrasing and technical command of the
cornet mesmerized me. | would listen to him for hours. | still do
not know of anyone who can play a slow melody better than my
father did. I always wanted to play just like | remembered my dad
playing.

| was also fortunate enough to have very encouraging, loving

and Christian gentlemen tutor me during my YP band years. Les
Rimand (Hamilton Citadel) 1958-60, Joe Colley and Allan Daley overnight YP band trip was a tour to England for the 1965 Salvation
(Montreal Citadel) 1960-63, Fred Creighton (Scarborough Citadel) Army International Congress in London. What a great experience
1964 and Herb Dowding (North Toronto Citadel) 1965-66. My first for a 15-year-old boy. It was there that | played my first horn solo
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entitled “Shepherd of Israel” by Herbert Mountain. In 1966, |
joined the Earlscourt Citadel Band under Bandmaster Brian Ring.
| attended Earlscourt for the next 30 years. Earlscourt (now York-

minster) is rich in Salvation Army music-making.

MV: Your father was a founding member of the band in 1969. Can
you tell us about your memories of the band before you joined?
RA: My father was called into the music department to speak

to Major Norman Bearcroft. At this appointment, my dad was
told that the CSB was going to be reinstated and he was asked if
he would consider being part of the band on principal horn. Of
course, my dad was very excited, and | was unaware of the meet-
ing because it was still top secret. But the announcement soon
became public, and we were all excited for my dad and the new
CSB. | attended the inaugural festival at the Toronto Temple. My
dad carried the band flag as the band marched in. When it came
time for him to put the flag in the stand, his white gloves kept
slipping up the flagpole. He eventually got the flag out of the
holster and in the stand much to the laughter of the band. It was
a great night and | am certain that the band was quite nervous

in this important time. | believe | attended all the anniversary
programs and most Toronto Star Christmas carol sings at St Paul’s

Church.

MV: What are your memories of your first rehearsal?

RA: | can vividly remember my first rehearsal. It was at the To-
ronto Temple on the first Wednesday evening of 1989. | already
knew most of the members and so | was made to feel very
welcome. The horn section was Peter Van Gulik, Ches Croker,
Tom LeGrow, Laurie West, Neil Church and me. Rehearsals soon
moved to the auditorium at the Arthur Meighen Lodge. What |
remember most about my first rehearsal was the massive sound
coming at me from both in front and from behind. Sitting in the
middle of the most powerful trombone and cornet sections in
the nation was tremendously exciting. The trombones were
Clarence White, Bob Merritt, Bill Way, Kevin Hayward and Alf
Graham. The front row cornets were Deryck Diffey, Steve Brown,

Dave Robertson, Ted Sparks and Gary Compton. What a power-

house. It’s no wonder | wear hearing aids now. | just loved it!

MV: What was your first concert with the band?

RA: My first concert was the 20th Anniversary Concert on Feb-
ruary 20, 1989. The special guests were two of the previous CSB
Bandmaster’s, Lieut.-Col Norman Bearcroft and Major Robert
Redhead. It was just before the band entered onto the platform
that we were told that this performance would be Bob Merritt’s
last event as he was retiring. The band was shocked. This was
not expected even by his closest friend and billet partner Tom

LeGrow.

MV: Did you notice a change in your spiritual life as a member of
the band?

RA: When [ first joined, what | noticed most about the band spir-
itually was how eager everyone seemed to testify and take active
involvement in the church services. On my first Sunday morning
service, | was preparing to take my music and horn onto the plat-
form when | noticed that every bandsman had also brought his
own Bible with his music. I also found that you grow spiritually
when you associate with other believers from different congrega-
tions on a regular basis. You hear of their struggles and concerns
that may be slightly different from yours. It is nice to know that
we are all in the same Army and we can support each other
through prayer, both in and outside our home corps. | have also
grown spiritually from the CSB’s international travel. We have
seen up close those in tremendous poverty and those experienc-
ing other social struggles. Brazil and Mexico were eye openers
for me. | have a better understanding now of the challenges our
missionary officers face. | thank the Lord for the experiences He

has given me.

MV: | billeted with you on one CSB trip. | concluded that you are
one of the best billet partners because you can do all the talking
if needed! Who did you end up billeting with the most over the
years? Can you share a story?

RA: For more than 10 years, | billeted with Deryck Diffey. We
lived quite close together and so we often went to rehearsal
and programs together. When | first entered the band, Deryck
was very good to me. As | said earlier, everyone should expect

to improve their playing because of the quality of players in this
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group. Deryck is a prime example of this. A memory of billeting
with Deryck was when the band was in Holland and we stayed with
Gerard Klaucke (who was a percussionist in the Amsterdam Staff
Band at the time). Gerard was also my billet partner when | was
privileged to tour with the Amsterdam Staff Band through Eastern
Canada in the early 1980’s. We were up late with Gerard and had
to be out the next morning by 8AM. It was after 1AM and Deryck
decided to go to bed. | came in the room about 20 minutes later.
Seeing as Deryck was asleep, | immediately hollered at him to get
up, telling him that it was five minutes to eight o’clock and that we
had overslept. | told him he better get up and get into the shower
fast. He said, “Okay, Chum” and with blurry eyes he rushed into the
bathroom. Once | heard the shower running, I ran in to tell him it
was a joke. We both laughed and went off to sleep. Deryck is such

a good-natured guy.

MV: You not only retired as a long-time bandsman, but also as the
current Band Sergeant. How did you approach this responsibility?
RA: Previously, | had some experience as Band Sergeant at North
York Temple under Bandmaster Glenn Barlow. | was appointed as

Corps Sergeant Major at Yorkminster Citadel prior to being asked

to take up this role in the CSB. | believe both experiences helped

me. | tried to be supportive to the individual needs of the band
members while ensuring that the policies and rules of the band
were followed. People generally were cooperative and tried to live
their lives as best they could in a God-honouring way. Everyone
was supportive to work together in this wonderful and unique

ministry.

MV: It is often said that being in the CSB takes a family commit-
ment. What advice would you give to current and future members
on how to balance this aspect of life?

RA: You definitely need a supportive and loving family to make the
CSB a long-term commitment. The band is time consuming with
great rewards, but your family must buy into the commitment for
it to be a success. This is a ministry that can be taxing on the family.
If anyone knows my wife Pat, then they know she loves shopping
and scrapbooking. She quite often was doing one or both of these

when | was away with the band.

MV: When your daughter Jennifer joined the band, it made the
Allington family a rare three generation staff band family. What
does this mean to you?

RA: The Allington Family has been actively involved in Salvation
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Army music-making for three generations. It has been a privilege
to follow my father in the CSB and has been a delight to see Jen-
nifer not only join the band, but into the horn section. | believe
this has been a special time for both Jennifer and me. What |
love about Salvation Army banding is that it is the only group that
I know of where multi-generations can participate actively and
add to the group in both playing and fellowship. This is something
the Army should never let go. | have been privileged to play in

SA bands with my dad, my brothers, my nephews and sat beside

both my daughters for many years. | have been truly blessed.

MV: As you now move into the CSB alumni, what do you see as
the exciting opportunities but also hurdles for the future of the
band?

RA: This is not how | planned to retire from the band, amid

COVID-19. Times are unprecedented. All | can say is that | believe
most everyone on earth loves music in some form. | believe
Salvation Army banding will survive and continue. Like everything
else, it may look different and take time to rebound, but it will
survive. My only hope is that it can be done safely and without
undue pressure to rush back prematurely. My first testimony with
the CSB was in Vancouver on the 1988 tour and | closed it with
the words of the chorus from my favorite song which | think is
appropriate at this time:
I’'m in His hands, I’'m in His hands;
Whate’er the future holds, I’'m in His hands.
The days | cannot see have all been planned for me;
His way is best, you see;

I’'m in His hands.

6 PRACTICAL WAYS TO
ENCAGE WITH YOUR
CHOIR

In these current times of COVID-19, we are starting to realize
that jumping back into choral singing the way we used to is
probably still not going to happen for a while longer. And let’s
face it, we miss it! Many have found creative ways to stay in
contact as a choir and continue to nurture our musical devel-
opment, even through this time we find ourselves in. In this
article, | want to highlight some ideas that you can use to stay
connected with your choir and help them continue to engage
in choral music and their own vocal development. Along with
these tips, the Music and Gospel Arts department website will

house all the resources discussed here.

1. Vocal technique is something that choral leaders, and some-
times singers, wish there was more time for in rehearsals. As

each person’s individual skill improves, so does the overall

ability of the chaoir. It’s just that so often, we have too much

music to learn to be prepared for all our ministry opportuni-
ties that spending any amount of time on vocal development
can sometimes be a challenge. In the absence of rehearsals,
encourage your group to set aside your regular rehearsal
time for some individual practice or provide them with short
vocal exercises that they can do, even for five minutes a day,
and watch and hear how their vocal ability improves. Really
encourage them to take part in this and they’ll see and hear a

difference too.

If you check out this link, you’ll find demonstration videos and
accompaniment tracks for various vocal exercises that you can
download and share with your group.

https://www.samagacb.com/vocal-exercises

2. Listening to good choral music goes a long way in helping a
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group develop a good, well-balanced sound. Find choirs

whose sound you like, and once every week or two, share a
video of a choir with your group. Encourage them to listen
to the sound created and even start a conversation about
each video you share. This could be on your group’s Face-
book page, for example. Share a simple question or two
about the video so you can start the conversation. Ideas
for questions could be: “What did you think of that choir?”
“What did you like?” “What didn’t you like?” It encourages
the group to be listening and engaging with choral music,

even when they aren’t singing together in a choir right now.

3. As the conductor, you can still select repertoire for when
your choir is back together, and you can even share some
of those repertoire choices with your group. Share a video
link to some of the songs you’ve chosen, provided a good
version is available, and encourage them to listen to the
pieces. Make suggestions about how you will interpret the
music and point out potential challenges for the group to
pay extra attention to. You wouldn’t want your choir to

listen so much to a piece that they emulate exactly how one

group has performed a song, but listen enough for them to

gain some familiarity with it for when you return to regular

rehearsals. This is repertoire they can be practicing.

4, Set up online rehearsals with your group. If you use your
normal rehearsal time, it’s a time that members are used to
keeping available. Chat and share devotions together and
sing through a couple of pieces. To do this, use a platform
such as Zoom and create a conference call. Rehearsing this
way is nowhere near the experience of singing together
and hearing each other but it does provide an opportunity
for members to sing along with their part, practice, and get
familiar with the repertoire, as well as keep their voice in

shape.

5. Take it upon yourself to encourage your members to stay
connected with each other throughout the week. Connect
to each member yourself as the leader but also send out
little reminders for ways your group can connect. Encourage
phone calls or messages to members. Mail a card or drop
something off. Set up game nights over video calls. Anything
like that can help a group continue to foster their relation-
ships with each other and keep them united even when

apart.

6. Some groups have used this time to introduce music the-
ory to the group. Again, some members of the group may
not be music readers but may be very interested in learning
how to read music. Regular rehearsals may not offer that
kind of time so this could be a great opportunity to set up
some calls and work on theory. You can find a link in the

description to our free theory course to use as a resource.

These are just some thoughts to keep you and your group
connected and singing together until you can meet again
physically for rehearsals. It will take some planning and
work on your part as the leader, but | believe it will make a
big difference to the well-being of your choir. Again, check
out our website for warm-ups and other resources to use as

you lead your group in this way.

NACSA

Al =



https://www.samagacb.com/vocal-exercises

y first visit to a Salvation Army building was in 2009 at Lon-
IVI don Citadel when | participated in the Kiwanis Music Fes-
tival through my public school. | was among those who really had
no idea what the Salvation Army was and how they contributed
to society. As | played my first concert inside the sanctuary, | really
had no idea that the Salvation Army was more than just a charita-

ble organization. Fast forward three years and now | find myself in

the sanctuary two or three days a week for worship and fellowship.

Through my school years, | had the benefit of learning from some
amazing teachers and role models including John Lam. He was my
high school music teacher and the first person who invited me to
a Thursday night rehearsal at London Citadel. The invitation had
no strings attached other than to bring me into a strong fellowship
with similar musical interests. From here, | became eager to hear

more, to learn more and to fully experience the life that so many

THE ARMY
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others are involved in. It’s strange to think that | almost chose
clarinet as my principal instrument back in Grade seven. What a
difference playing the trumpet (or cornet) has made in my life.

In 2012, | had already been attending London Citadel for about

a year or so. | participated in YP Band, playing on the kettles at
Christmas time and enjoyed many nights of floor hockey. | was
invited to attend the National Music Camp for the first time. | was
so excited for a week away, a week of music-making, and a week
with my friends. | didn’t really prepare myself for the experience
that | was about to have. For those of us who have spent a week at
camp, you know that the friendships and the music are the memo-
ries we hold close. But it really is the constant presence of God that
keeps us together and makes those times special. For me, it was
the first time | was able to have such a deep and strong connection

to God and gave my life fully over to the Lord. | wasn’t raised a spe-
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cific way, such as attending church on Sunday’s, or praying before
bed. | was always given the freedom to ask questions and explore.
Choosing to do this while surrounded by friends and fellow Salva-
tionists was overwhelming and life changing. It ultimately led me

towards a life of opportunity.

As a Salvationist, | focus my ministry abilities on brass banding.

It’s how | came to the Army and music is how | feel most connect-
ed. After camp in 2012, | became enrolled as a senior soldier at
London Citadel on April 28, 2013. Shortly after, | was invited to

join the band on second cornet. It was a treat and | was so excited
to be involved with this group and everything they had to offer.
Bandmaster Lam has since convinced me to move onto soprano
cornet since he remembered my younger years of only wanting to
play high notes instead of long tones! Since joining the band, I've
had the opportunity to share my gifts and minister to many people
through annual concerts in and around London, as well as trips to
Kentucky to perform alongside guest soloist Jens Lindemann, and a
tour of the Southern USA from Atlanta to Dallas. This was my most
favourite trip. It wasn’t about the trip, the time away from school,
the concerts or the crowds. To me, the greatest thing | learned
from this tour was that people are different and sometimes go
through hard times just trying to get by. As a band, playing music to
glorify God in a room full of people yearning to hear it, | felt like we
had made a difference. We can all make a difference and add some
life-long friendships along the way. Everything came full circle for
me as we met Nick Simmons-Smith in Atlanta for the first leg of the
tour. Nick happened to be my first bandmaster at National back in
2012 where he was the special guest that year. We played Wilfred
Heaton’s Just as | Am. This was the piece that brought me closer to

God that week and the words have always stayed with me.

Just as | am, without one plea,
But that Thy blood was shed for me,
And that Thou bid’st me come to Thee,

O Lamb of God, | come! | come!

These words have been engraved in my mind and my heart since

that week of camp. They mark the defining moment where | real-
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ized God has a plan for my life. It is pre-planned and specific to me.
It was a realization that was hard to understand but one that has

been the most influential in my life journey.

Over the years, | have had struggles not only with my musical
journey, but my spiritual journey as well. The countless music and
moments of fellowship at London Citadel have always kept me
close. There are so many people who have supported and helped
me when | was down by simply grabbing my hand, taking me to
Tim Hortons and just talking with me. This helped me a lot after

| decided to take a step away from studying music at University.

| lost the love that | had for music. It became a chore and some-
thing that | no longer felt connected to. The benefit | have is that
although | chose a different education and career path, | can still
use my spiritual gifts to minister through music. There is no greater
gift than using my abilities to worship God and help others to do

the same.

Sometimes, | look back and wonder how | ended up where | am
now. When did this happen? How did everything line up for me?
Truthfully, it doesn’t matter. I'm just glad that it did. Today, | con-
tinue to play in the band at London Citadel and | also assist the YP
bands. | do my best to share my story and be an example as a Sal-
vationist as others have been to me. Psalm 8:32 says, “I will instruct
you and teach you in the way you should go; | will counsel you with

my loving eye on you.”
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OVID-19 has truly sent everyone into a halt in ministry. My
Chusband, Paul and | began to wonder how long we needed
to keep the church closed. After a month into the pandemic,
Paul began to share a daily devotional online. At the end of
May, we learned that the corps in Pentiction, British Columbia
would not be opening anytime soon, like many other corps
across the territory. We needed help in order to put together
an online Sunday service. Our congregation really wanted to

remain connected to each other and to the church.

Seeing as neither Paul nor | had any experience in this area, we
decided to reach out to Major Les Marshall who pointed us in
the direction of the THQ Music and Gospel Arts department.
We started out by watching their Building Church from Home

resources which were very informative. We still had questions

that needed answers which led us to Craig Lewis.

| emailed Craig and he responded immediately which was
amazing! As | unpacked my lack of knowledge about online
services, Craig had already scheduled a Zoom meeting along
with Marcus Venables, a member of the MAGA team, to meet
with myself and our small crew of volunteers. All my questions
were answered, and it was like someone had opened up a
closed window. Through that hour-long meeting, Craig was

able to give us a recipe of what we needed in order to put

together a service. Both Craig and Marcus encouraged us to

BUILDING CHURCH

FROM HOME
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use our congregation to participate in some way. This was such

a great way to keep our church family connected.

A week later, we reconnected with Marcus. Our volunteer co-
ordinator, Rose Marie, was able to put us in touch with Wayne
McDougal, a retired Shaw TV producer who came on board

to partner with us. Marcus has spent hours coaching us and
teaching us how to use video editing software such as Adobe

Premiere Pro.

In addition to this tutorial time, Marcus also guided us to lyric
video resources that have been such a huge help to our team.
We have utilized all the online music videos produced by the
Music and Gospel Arts department. As a traditional church, we
appreciate the band pieces and the praise and worship songs
that are available to us. We truly want our Sunday services to
be impactful. We could not have achieved this without part-
nering with the music department. We are sure that we would
not have been able to put together such a God-honouring pro-
duction without their help. As a corps, it has been rewarding to
be connected not only to DHQ but also to know that we have
support from THQ as we navigate such a difficult time in our
world. It really shows how all the levels of the Salvation Army
can work together to bring world-changing material and the
message of Christ to those wherever they may be. God bless

the Salvation Army, especially at such a time as this.
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https://www.youtube.com/playlist?list=PLdcjgZ8wfjF7mxtOIQI1vwZKhiD4IRjkE
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Ithough we couldn’t meet in person, Virtual TMS was
Astill an impactful week for many students and faculty.
Our time together was filled with worship, mentorship, and
inspiring messages from our guest, Dr. Aimee Patterson
from the Ethics Centre.

During the Bible sessions, we learned from Paul’s teach-
ings in Philippians that we are to not only rejoice in every
situation, but also be content; something our world truly
struggles with. We are to be content in our personal situ-
ation where God has placed us, but not to be content in
the world’s situation. This point led to the reminder that

as followers of Christ, we should be standing up for the
marginalized, just as Jesus did. Dr. Aimee taught us that
compassion means to suffer with others, even when we are

physically apart, like Paul was. Our identity is not found in

Territorial Music School - National was live,
6d -

TMS Worship & Bible

Join us live for the second Bible session of TMS 2020. Dr. Aimee

Patterson's topic for today: "Neither Jaw nor Gentile™: Is the Bible Anti-
Racist?
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gender, class, or ethnicity, but in Christ alone for we are all

one in Him.

TMS is also a week that gives us opportunity to grow in our
musical abilities. Everyone who signed up had the chance to
work one-on-one over Zoom calls with a mentor from either
the Canadian Staff Band, Canadian Staff Songsters, or NEON.
| was paired up with Amanda Caruk, from the CSS, and
enjoyed learning new vocal techniques as well as how small
changes in form can make a huge difference in sound. These
calls also gave us the chance to talk about how we can con-
nect to God and spread His love to others through our music
and the text of the songs we sing.

We were left with three challenges from Craig during the
last worship session and | extend them to you as well. The
first is to be creative — in sharing the Gospel. The second is
to be people of solutions — because the world already has
enough critics. And the third is to be committed — to God’s

kingdom.

Although this week was different, | left refreshed for what
God has in store for me but also challenged to continual-

ly be growing in my musicianship and spiritual life. | feel
inspired to use my gifts to bring revival to our world. While
we are in a time of uncertainty, we have hope for the future
and trust in the One who formed the heavens. For whether
we are worshipping and learning in the auditorium at camp
or in our homes, the word of God never changes and His

love for us never ceases.
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n a time where we keep hearing the phrase “get creative,”
I | have to say that the Canadian Staff Band really hit the nail
on the head with their virtual concert that premiered on
September 5 on YouTube. By breaking the band into three
groups, they were able to gather in small numbers to film spe-
cial items for this concert while maintaining physical distanc-
ing protocols. The program featured items that were intended
to remind you of pieces you might hear in a music camp
setting. Star Lake (Eric Ball) was the first piece to kick off the
program followed by the well-known solo When | Remember
(David Catherwood), skillfully performed by principal cornet

Marcus Venables.

Due to the pandemic, the CSB unfortunately had to cancel
their trip to South America in July so it was only fitting to in-
clude an item with a Latin flair in Joy Dance (David Ayma). The
next four items grouped in the program included Grace (Ty
Watson), Gabriel’s Oboe (arranged and performed by Doug
Chaulk), the camp classic Let There be Praise (Barrie Gott) and
a new work from Simon Gough entitled Cornerstone.

Something special about staff sections around the world is

the camaraderie and friendship that exists. Steef Klepke, of
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the Amsterdam Staff Band, is a friend of many in the CSB and

around the Salvation Army world. Given Steef’s recent health
diagnosis, it was special to include a tribute to him from
soloist Doug Chaulk, accompanied by Bill Way, of his favourite
song I’'m in His Hands. Many people are uplifting Steef and

his family in prayer and | hope that was he was blessed and
encouraged by this touching performance. This led into a very
powerful and moving performance by Deputy Bandmaster
Cameron Rawlins of the song Highlands (Song of Ascent).
After a spiritually uplifting and encouraging devotional from
Executive Officer Lt-Col Brian Armstrong, the band concluded
the concert with a new work from CSB alumni Jeremy Avery

entitled All to God.

The CSB has plans to continue releasing new concerts each
month. As well, they have filmed other individual items in
small groups which can be viewed on their YouTube Channel.
The next concert will be released in early October with a har-
vest theme to celebrate Thanksgiving.

You can view the Sunset on Summer concert at this link:

https://www.youtube.com/watch?v=01nvARSOgAw&t=15s
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Maple Leat Brass
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Recent Maple Leaf Brass titles:

March Abundant Grace (David-Rowsell)
Festival Arrangement All to God (Jeremy Avery)
Song Arrangement Grace (Ty Watson]
Hymn Arrangement Londonderry Air (0laf Ritman)

www.samagacb.com/maple-leaf-brass
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BASS CLEF ADAPTATION
E-FLAT ADAPTATION

PERFECT FOR MIXED
INSTRUMENTAL CLASSES. ALL
EXAMPLES AND EXERCISES
HAVE BEEN TRANSPOSED.

LEVEL 1-4

COMMENTS &
SUGGESTIONS

Feel free to send us your ideas, articles, videos, posters and pictures. This newsletter is
meant to cover all music ministry types from across the territory, and we need your help to
reach every corner. Forward any information to Marcus_Venables@can.salvationarmy.org
and we'll do our best to put you in our next issue!
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https://www.samagacb.com/edu

Canadian Staff Band (Venables)
2019 Festival Chorus (arr. Ballantine)

Blue East (arr. Lee)

Venabrass (arr. Blyth)

Donna Harris (arr. Harris)
NEON (arr. NEON)
Bram Robertson (Trad.)

Marcus Venables (Ballantine)

Duncan Hopkins Quartet & Yorkminster
Citadel Band (arr. Hopkins)

2019 Festival Chorus (Martin)

Rachel Ewing (arr. Phillips) THANK YOU FOR YOUR ~ MERCI DE VOTRE
Rl S S GENEROUS SUPPORT!  GENEREUX SOUTIEN!
Craig Lewis (arr. Burgmayer)

Donna Harris (arr. Harris)

Canadian Staff Band (Wainwright) Giving Hope Today Un don d'espoir pour lavie
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Please send me copies of This year, the Territorial Christmas Recording will
2020 Territorial Christmas Recording be available for purchase asa CD and as a

___CbO ___ Download CardO Download Card.

Price: $1.25 Each The way people listen to music is changing. New cars and

computers are not being fitted with CD players as bluetooth
Payment Information connectivity means our music is on a phone or another mobile
Name; —M™M———— device. By providing a download card option, we are trying to
Address; —M™ keep pace with the changing trends for music. We recognize
that there are still many who prefer to have a physical copy of
a CD in their hand so we will be producing the CDs as we have

done in the past.
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wép— — Exp
Signaturgt———————————————————————— Order Deadline: October 12, 2020
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p‘ﬂﬂ ’3 2 Overlea Blvd, Toronto, ON M4H 1P4
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