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ReView of [evel 3

A mMa)or sCale is Formed using tohes and semitohes in the following
pattern (ascending): TTSTTTS

Key sighatures appear to the right Of the Clef sigh and to the |eft Of the
time sighature.

The key oOf:
C major — has no sharps or flats
G major — has one sharp (F#)

F major — has one flat (Bb)

Number of half, quarter, eighth and sixteenth notes in @ whole hote:

1 Whole note O

2 Half Notes J J

4 Quarter Notes J J J
L 4

S I R R P R P L I B )

sgsieenthnoes |8 |8 | || PP D[N DN F DD DD

A dot after a hote adds half the length of the note.
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Beams can be used to group eighth and sixteenth nhotes together to make
musicC easier to read.

One beam is used for eighth hotes: D

Two beams are used for sixteenth notes: sooe

A tie is g curved line that joins two hotes Of the same pitCh. The sound is
held for the total Value of all the notes tied together.

A Slur is a curved line that joins two Or more notes of a different pitCh.
The notes should be played or suhg smoothly.

When counting eighth hotes, we say “1 and” and write “1+.” Jj
1 +

When counting sixteenth hotes, we $aY “1 ee ahd ah” and write “1 e + 3.”

L N N
l1€e+ 43
Articulation is the way hotes are played.
[Legato means that the notes should be played in a smooth, connected
style.
MarCato means /h @ marked style.

| 1V

Anh accent is g hote brought out |louder thah the other hotes: >
A $taCCato note is played short: r J

A tenuto note should be held for its full Value and given J r
slight emphasis:
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Metrohome markings tell us how £ast to play based on the humber of
beats per minhute.

6/8 is @ compound time sighature because each compound beat Cah be
divided into three parts (three eighth notes). In 6/8 time, there are two
compound beats (two groups Of three) in each measure.

At 3 slow tempo, 6/8 Canh be counted as SiX Simple beats in a bar.

Jid ddd

123 456

At g fast tempo, 6/8 is counted ih compound beats: 1+43,2 + 4

Jid ddd

1 +ada 2 + a
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Lesson ¢.2 — Major Scales

TRecall that a sCale is built upoh a SpeCifiC pattern of tones (T) ahd
semitones (S):

TTSTTTS

(Using this patterh, we Cah write the hotes Of @ Major SCale Starting on
any note.

D Major and Bb Major

ook at the following melody. What do you hotiCe about the hotes?

o) | | g

= e T
I ‘ I I
i !

©h5.—=
[ bl

This melody has two sharps - F# and C#. It is inh the key of D major.

T

)
I
l

=
| HEE
1T

Now, (00K Closely at this melody. What do you notiCe about the hotes?

o) . |
L) I | | I 4 | ! I 1
ﬁ::ﬁm —be — — ] 1 - b o he
I Ll o | | | | 1 Ll = Ll el
1 [ ] (] i vy o P‘ [ { i i

o) ' [ I I

L 1RES
N

TTTe

This melody has two flats —Bb and Eb. It is in the key of Bb major.

EXERCISE
Write out the Bb major sCale in whole hotes using accidentals.
° bo

)4 S o © © —

.4 4{;0 (6] ~

bo -

_“l: © © IDO Py 1

Z © [e) bo
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Write out the D major SCale in whole hotes using accidentals.

o

64

e
Al

o}

e

O

I
RO
Ll

=

(e

1o
Ll

AN
e

There are two flats in the key of Bb major, Bb and Eb. In the Kkey
sighature of Bb, the flat symbols are written on the B line and E space
above it:

Ih the key of D major, there are two sharps, F# and C#. 1Inh the key
sighature, a sharp sYmbol is written on the F line ahd the C space below.
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EXERCISE

PractiCe drawing these 2 Kkey sighatures in pboth the Treble and Bass

Clefs:
2 y g !
ANEY4

~ ~

N3V
Y Y,

2

NJ

[ 2K ]
A'S)
W
NS
eo|®
L WA Y

Bb major D major

— Remember:
" E The ORDER and PLACEMENT
of flats and sharps in key signatures
is important!

Here is an example of a piece without a key signature:

ﬁ q 1 1
=Y =Y
v 4

e

|
=)
|

P

¢

Notice how certain notes have flats in front of them.

Now here is the same melody with a key signature:

=

VAW
|

9

()

Which example is easier to read? Why?

& Level 4



EXERCISE

Write the following Clefs, key sighatures and time sighatures.

a3 2 3 e —
G I e (A EAnT T e —
[Y) [Y) e
Treble Clef Bass Clef Treble Clef Bass Clef Treble Clef
D major Bb major Bb major D major Bb major
4/4 3/4 3/4 4/4

ldentify which major key the following pieces are in, remembering to |00k

fFor the Key sighature or accCidentals.

(@) Key: Bb major

n | | |
2574 T | | T . ¥ } ] 73 P i =
H—5F —— - | —¢ 7 — —

o) - L4 el [ 4 - | \
(b) Key: D major

. . . | =

L L I a— | ———— . = J < '

=Ss= ! — 1" : — 2 :
SUMMARY

v The Key of D ma)or has two sharps — F# and C#

v The key of Bb major has two flats — Bb and Eb
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MMore §cales

AS mentioned before, the same pattern Of tones and semitones Cah be
used to write @ major sCale starting on ANY hote. Inh the next exercise,
you Will learn four hew scales. Remember to use the pattern Of tones ahd
semitones. If Yyou heed to refresh your memory, the patterh is oh page ¢.

EXERCISE
Write major scales, ascending and descending, starting on the note given.
TRepeat the top note.

(@  Eb major
bo bo hadl © I,E
oy /N P ) s
%r}() hd
b‘e' O o
— bo ha
PO o

N
{
NI
0

* How many flats are in the key of Eb major? 3

Listthe flats: Bb , Eb , Ab

() A major
= fo ia
¢ s ©  #° “
f)
A
| Fan (o] o N
A4 [ < LO Py
Q) " e o ﬂﬁ o E

* How manhy sharps are in the key of A major? 3

List the sharps: F# , C# , G#
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PN > o :
PO o bﬁ b_g_
* How many flats are in the key of Ab major? 4
List the flats: Bb , Eb , Ab , Db
(d) E major
o o fo #g =
S o 7O
%
= #g ﬂ:e o .
o) © TO o
] 7 (o)

* How manhy sharps are in the key of E major? _ 4

Listthesharps: F# , C# , G# , D#

You haVve just writtenh four hew major SCales and four hew key
sighatures.
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Key Signatures

A Key Sighature shows what hotes in the musiC are played as sharps or
flats. For example, if You are in the key of G major (based on the G major
SCale) you must play F# whenever you see an ‘F appear on the Staff.
Ihstead Of Wwriting # in froht Of every ‘F in the pieCe, Composers will
usually just write a key sighature at the beginnhing of each line. Here is an
example of a piece in G major:

Key signature

() 4 A | : A |
I N 2 ! | | N 2 i
i { [ i '—‘;J—i_['_r— [ { -
[ | ! 1 [ ' [ |
F# F#
%j:g_'_._ i | !
%D i : ‘ | } } } i' - Iyl i [ \ —— <

Here is a review Of the keys ahd Key sighatures we have |learhed So far:

KEY KEY SIGNATURE

C major No sharps or flats

G major One sharp — F#

D major Two sharps — F#, C#

A major Three sharps — F#, C#, G#

E major Four sharps — F#, C#, G#, D#
F major One flat-Bb

Bb major Two flats —Bb, Eb

Eb major Three flats — Bb, Eb, Ab

Ab major Four flats — Bb, Eb, Ab, Db
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Ih the last lesson, you wrote major SCales using sharps and flats when necessary.
However, most musiC uses a Key sighature at the beginning of each line to tell
you which notes are sharp or flat. The following exercise Will help you review
which sharps or flats (anhd how mahy) are in each Key that you have learned!

EXERCISE

Fill in the blanks. Tt may be helpful to review the Chart on the previous page.
(a) Thereis __1  sharpin the key of G major. Jtis _ F#
(b) Thereare 3 sharpsin the key of A major. They are _F# , C#
and _ G# .
(c) There are three flats in the key of Eb major. Theyare _ Bb ,
Eb and _Ab .

(d) Thereis _1 flat  inthekeyof _F major. It is Bb.

(e) There are twWO _ sharps _ ih the key of D major. They are __F# anhd
C#

(f) There are 4 flats in the key of _ Ab major. They are

Bb, Eb, Ab and Db.

(g) Thereare 2 flats in the key of Bb major. They are Bb __ and
_Eb

(h) There are four sharps in the key of __E__ major. They are _F# , C#

G# ahd D# .

(i) There are no flats or sharps in the key of _ C major.
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SUMMARY

v All major sCales are built on the same pattern of tones ahd

semitones: TTSTTTES.
v You haVve learned to build major scales oh C, F, G, Bb, D, Eb, A, Ab
and E.

v A Key sighature tells us the Key of the musiC ahd which notes to
play sharp or flat in the piece.
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Lesson 4.2 - Order of S§harps and Flats

When writing key sighatures, two points are important:

(1) The order of flats Or sharps
(2) The position of flats or sharps

(1) Order
The order of sharpsis: F#, C#, G#, D#, A#, E#, B# (80 up by 5 letter
hames each time).

Use this rhyme to help you:
Father Charles Goes Dowh And Ends Battle

The order of Aats is: Bb, Eb, Ab, Db, Gb, Cb, Fb (80 down by 5 letter
hames each time).

Use this rhyme to help you:
Battle Ends And Down Goes Charles’ Father

(2) Position
What about the position of sharps and flats? If you [0OK at enough musiC
examples, you will notice that F# is ALWAYS written on the fifth line (Treble
Clef) and NOT the first space. The pattern for the other sharps and flats is
given below; study these Carefully.

"

-

e

4

L
=

CQ;$D

C Major

D Major

A Ma\}or

‘:-?

E==

pi v v

o s

o s

E=s

@,Q;*—D

F Major

\D
P

13
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EXERCISE

Practice writing the sharps and flats in the correct order and position.
The first one is donhe for you.

] _‘*! l-I _‘*! l-I _‘*F

e

LAL ]
. in
i WA 1
L
L
L WK
=
i 1
e
i WA 1
5L
L TR 1
=
i 1
S
i WA 1
L
i
L WK
=
i 1
S
i WA N
L
L WK
L
»
i 1

J B J B J B J B
<A AWl AWl AW/
Ll F . N Ll F . N Ll F . N Ll F . Y
\;jif ¥ 1F R R R
9* 2 b 2 b 2 b 2 b
= A = A = A = A
- i } i } i } r )
T | T | T | T J

Write the following Clefs, key sighatures and time signatures. They MUST
be written in that order!

| \
ﬁ =3 b2 e b ik
i i S — D%
o) o)
Treble Clef Bass Clef Bass Clef Treble Clef Bass Clef
Eb major C major Bb major E major Ab major
4/4 3/¢ 24 34 4/¢
. o L
L ) XX ) L 2V) ) [ A,
5 ,"*z—tf%—w %
o) o) o)
Treble Clef Bass Clef Treble Clef Treble Clef Bass Clef
F major G major Bb major D major A major
34 2/¢ 44 24 44
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Naming Key Signatures

It is important tO be able to |0OK at @ pieCe Of musiC ahd hame the key

sighature. A couple of tricks may help Yyou:

e TOr sharp keys, find the /astsharp and 80 up one |letter hame.
o TOr flat keys, the second [3st Flat is the hame Of the Key.

e NOTE: One flat is the key of F major.

EXERCISE

Write the hame of the given Key sighature. The first one is donhe for you!

puvi u

QQ;*D

D major

".-&9
pLvev

G major

_)?ﬁ R
| FanY : F
AN
e
E major
—G}:
y 4
C major

H 1 . Hu f 9
# L 17 l;) % H' hal ; ]
| FanY
AND AND AND
e e o)
Ab major A major F major
| Hu t
17 H T )y
et 8 g
ANEY4 AR 4 ¥ 1r
e e
Bb major E major Eb major
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E
Name the Key of each piece of music.

major

F

(a) Key:

Moderato J =92

major

(b) Key: Eb

Andante ) =108

L
N

7

[
o o &

\
N
1]

¥ AW
[ Fan Wl J

b &

major

Bb

(C) Key:

Allegro J.=112

[ an N

major

A

(d) Key:

4'—#'4?

Allegretto J=144

—
1 |

=
|

7 1

il CF TN

—
I I
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SUMMARY

v In music, the Kkey sighature at the beginning of each line tells us
whiCh hotes are always played sharp Or flat in that pieCe (exCept
when Cancelled out by an accidental).

v TAWhen writing key sighatures, the order and positioh of sharps and
flats is important.

v' TO hame the key sighature for:
Sharp Keys, find the /ast sharp and g0 up one letter hame.
Flat keys, the second [ast flat is the hame Of the key.
Exceptions: C major(no sharps or flats), F major (one flat)
v' Here is a summary of the Keys you have learhed so far:

KEY \ KEY SIGNATURE

C Major No sharps or flats

G Major One sharp — F#

D Major Two sharps — F#, C#

A Major Three sharps — F#, CH, G#

E Major Four sharps — F#, C#, G#, D#
F Major One flat — Bb

Bb Major Two flats — Bb, Eb

Eb Major Three flats — Bb, Eb, Ab

Ab Major Four flats — Bb, Eb, Ab, Db
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Lesson 4.3 - Compound Time

We know that Simple time sighatures Canh have 2, 3, or ¢ beats ih each
measure (2/¢, 3/¢4, and ¢/¢4). In the last level, we |earnhed that 6/8 Canh have

tWwo compounhd beats ih eaCh measure (J- = Ohe compound beat). There
are also compound time sighatures that have 3 or ¢ compound beats per
measure.

9/8 — Three Compound Beats

SinCe 8 is the bottom nhumber Of the time Sighature, we Knhow that an
eighth note is the simple beat. The top humber tells us there are 9 eighth
notes per measure. If we group them into threes, like we did in 6/8, then
there are 3 Compound beats per measure:

J )

JJ3 JJd 1]

123 4 56 789 1 2 3

Here’s ah example Of g piece ih 9/8 time:

() , |
p A

@ . "- 1{. [ 1] I.

D)

| 100E

,F
|

12/8 — Four Compound Beats

Cimilarly, the 12/8 time sighature Cah either have twelve simple beats, or
four compound beats:

RN D=0 1 1 U

1 23 4 56 789 10 11 12 1 2 3 4

Here’s an example Of a pieCe ih 12/8 time:

. I
L |
D 0 0

N
™

T
e
e
e
"

|
M

178
N
0

~
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LOOK at the two examples on page 18 again. NotiCe that eaCh exXample
ends with one hote that |asts ohe whole bar Of the piece.

Time Signature One full measure Example
6/8 dotted half note .
dotted half note tied
9/8 t0 g dotted quarter - —
note
12/8 dotted whole hote — i
EXERCISE
TEACHER NOTE: Answers will vary between students. Check for correct rhythm.
1.  Write four measures of rhythm in 9/8 time.
I )] =
— oo I  — " 1
2.  Write four measures of rhythm in 12/8 time.
|
S <2 p= o . —& © |

3. For eaCh example on the next page, write inh the counting then Clap

the rhythm while speaking the counts. Remember that in compound

time sighatures, the way we count depends on the speed of the

musiC; ook at the tempo term AND the metronome marking!

19
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Adagio D=176

1:!—; =
1-2-3 4-5-6 7 8 9 1 -2 3 4-5-6-7-8-9
. ] \
— : ) = 1
(— ————
1 2 + 3 4-5 6 7-8 9 1 2 3 4-5-6 7 8 9
). 3
/H b ¢
o o [ > [ ® o
1-2-3 4 5-06 7 8 9 1-2-3-4-5-6 7-8-9
(b)
Adagio J> = 52
o
%""ﬁ N ! -
7 1 " P~ Y -
Y]
1 -2 3 4 -5 + 6 1 -2 3 4 -5 -6
=/E
oL
G \ 5
[  an YA U .
ANSY
Y)
1 -2 3 4 5 §) 1-2-3 4 -5 -6
(C)
Allegro
Q}:IIU 2 . ® =~ ) -/4 -7 ) 7 )
(
1 2 3 + a 4 1 - 2 3 + a 4 + a
o 73
75 e o
1 2 3 4 1 -2 -3 -4
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Triplees in Simple Time

A Sroup Of three eighth notes Cah alsO OCCur in Simple time sighatures
(214, 3/¢, 4/4). In this Case, they are Called triplets.

A triplet /s a Sroup OF three notes that are played in the time of whHat
would normally be two notes. For example, in ¢/¢ time, you could have
triplet eighth notes which would take up the same amount Of time as two
eighth notes:

Three

Two triplet eighth notes

eighth notes

3
|
T _J

L 10

L 1HEE

N>
A

] I
S
1-2 3 4 1-2 3 4

Notice that two eighth hotes ih the first measure and triplet eighth
notes in the second measure both equal one simple beatin 4/¢ time.

The triplet [abel (“3”) is always written onh the same side as the stem and
3

peam. Ipp
1f the stems are going up, the “3” is Writtenh above the hotes.
1F the stems are going down, the “3” is written below the notes. m

3

EXERCISE

Ih the musiC below, fihd the triplets anhd add a triplet label (3 “3”) above
or below the group Of hotes.

(@) .
'. E
), 3 & - = o . 5- T
7 i;, % ——— - r I |
T 3 3
= -
75 * e e |’
3 3
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(b)

aﬁ, @,ﬁ:},

ﬂ,,~/

(C)
) = = o -

?ﬁb"’ ol P — oot “ooee L
¢ ) 3 3 3 el
counting Triplets

We just practiced recognizing triplets, but how do we count triplets?
When counting triplets, we could count them as if they were @ compound
beat (i.e. 1 + @ 2 + a). However, beCause the eighth notes in a triplet are
actually a little shorter than the eighth hotes we use in a Simple group,
we Cah Say “tri-pu-let” to help us keep the rhythm inh the Correct time.

3
e

e .

tr1 — pu - let

Within a triplet, You Cah combine eighth notes in different ways. On the
next page, there’s an example which shows triplets that |00OK a little
different:
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/- Ml =3 3

(7 A ) i I | | Il\ ‘; |
O4 1 L P 1 Y —

o) o @ & o = > * =

1-2 + 3 + 1-2 tri(pu)let 1 2 + tri(pu)llet 1-2 tri-pu-let 1-2-3

PRACTICE: Using the example above, your teacher will Clap a quarter
note beat. Your job is tO Clap Or tap the rhythm of the melody AND
count out loud.

EXERCISE

For each example, write in the counting anhd then Clap the rhythm while
speaking the counts.

(a)
) 4 —3— m35
_‘ | \’/ )] ._ 3
> — < — ()
1-24+3 4+ 1 2+ 34+a 1 2+ 3 + a 1-2 3 a 1-2-3
(b)
9%, 2 = = 2
SRS e . — ¢
- >
1 2 + 1 2 + a 1 + 2 + 1 2
3
- ] -
y CX- 208 = — 5 ‘) 7
1 2 + a 1 2 a 1 + a 2 + 1-2
(C)
A 3
S &)
7 — T — N—
¢ e e o ¢ o ¢ a3 '
1 2 + 1 + 2 + a 1 + 2 + 1 2 +
19 L] [ N L] ' L%} < 7
@ ) L a A h.;/ z dl h) L £ N £
v ;:! 1! _‘_ . ;:l 1! _‘_-
1 + 2 + 1 e + + 1 + 2 + 1-2 +
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SUMMARY

v Depending on the tempo, 6/8 time has two compound beats or 6
simple beats (less common).

v Depending on the tempo, 9/8 time has three compound beats or 9
simple beats.

v' Depending on the tempo, 12/8 time has four compound beats or 12
simple beats.

v Three triplet eighth notes have the same total length as two
ordinary eighth hotes, Or ohe quarter hote.

v When writing triplets, we write the number 3 above or underheath
the beam.
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[Lesson 4.¢ —Rests in Compound Time

Just as hotes are grouped inh Certain ways to make them easier to read,
there are also rules for writing rests in both simple ahd compound time.

1n simple time, for example, two eighth rests Cah be grouped together
into onhe quarter rest if they start on g beat. If the two eighth rests
start on g half beat (the “ahd of 3” ih this Case) then it is better to write

tWwo eighth rests: / x

Two eighth rests = beat One quarter rest = beat placement
placement is clearly shown is harder to determine
H 1 A 'Y A A
I ! I i — < 1 I ! I i — N
S e o o o z z o o " o o ¢ o

[y

—
[\
o+

3 + 4

+
—
o
+
W
+
o
+

In 4/¢ time, rests that have a greater Value thah one beat 3re most
benefFicial when used in the First HalfF or [3st HalF OF 3 bar.

GOOD GOOD
(Y, o)
Two quarter rests = GOOD One half rest = NOT AS EASY TO COUNT
s ! ! | | - |
O . < .
1 2 3 4 1 2 3 4
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This means that in 3/¢ time the largest rest typiCally used is a quarter rest
(unless you heed a full measure rest):

GOOD NOT Common
%1 [>] [ ]
Hh o @ 4 )
A7 h =
) Y

There are similar rules for Writing rests in compound time.

(1) A full compound beat is usually represented by a dotted quarter
rest:

DO THIS NOT THIS!
ﬁ ] N | I
[ an i S » 7 ”

<V
Y,

(20 A compound beat is usually completed using two eighth rests
instead Of a quarter rest:

Two eighth rests = GOOD One quarter rest = MORE DIFFICULT TO READ
—9 K K 3
F 4 I 1] - L7} [ 1) Y J
[ FanY I o Vi / I & rFy
VO & bt & - =
Y] E & bl & bl
1 + a 2 + a 1 + a 2 + a

(3) A general guideline is to first complete the simple beat and then
complete the compound beat without combinhing rests.

Sometimes a sixteenth rest is heeded followed by an eighth rest. These
should NOT be combined into a dotted quarter rest:

Easier to tell where the compound beat is More difficult to tell where the compound beat is
0 | \ \ | \
g NN e
@P [ — — — i c » [ —_— 7 7 7 i
e
1 (+) a 2 e + a 3 1 a 2 e(+) a 3 + a
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(%)

Finally, for any time Sighature (Simple or compound), @ whole rest Cah be

used to fill ah entire measure with silence, even if there are more or |ess
thah four beats Of rest needed. A whole rest is a full measure of silence.

EXERCISE

A whole rest

a full measure of

Hehiv

P

Make the following examples easier to read. CirCle the rest-reading

difficulties in the first line. Re-Write the same passage oh the
second lihe, using the rules for rests that make the compound beats
much easier to see.

N

Y/

piviva

N
E=4

|

r
7

-

=~

N

N

N

Ne

~NE

Ne

\/

fivava

N
E==

NE

oy )

N
~Ne

N

N

Ny

N

D

/

f,,~/
-.L_t:
\'t{_f

4‘,‘/

N

’
NN

\{:\
'-.,t:

™

N

it

NE

~NE

~E

N

2
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(C)

#H ) 7 \—7 Y N y AN
i 7] << (& CAN N 5 y | LA T R AT o<\
7 7\ & Vil B WS e/ 7 7— 7 yi )
60— £ 7\E A4 Ay 7
H’ /\ / \ P / \
\ oo\ \ Y\ — <\ T\
o TR | A ACTE P § el | y 2 W ) A ¥ 2|
=/ </</)® 7 P 1
\7 7 77) A

“

M, ) ] N N

& ) R X - < ¥ y 7 3
(& 7/ 7 S 7 7 P S S )
_944-

# §-f-y ] )2 e l--f o e T o
{os—* o 77 7 77 7 7—7
AN 7 &

DY)

2. Now |et’'s dOo some more counting. Assume in the examples below
that the tempos are fast enough to count using compound beats.
Write the counts underneath the examples. Clap the rhythm while
counting out loud.

)

T, D) )  — N N
T e e e e
o) Y 4 \
1 a 2(+) a 3 a 4 a 1 + a 2(+) a 3(+) a 4 a
%'h y 0 I N« <
@l’ g / / U [ / /\ / )] —
Y
1 2 3 4+ a 4 4+ a 1 -2 4+ a 3 -4
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(b)

s © o o ®

#
el O VWY

o

a

3(+)

a

(C)

a

1(+)

a

+

o & @

1(+) a

a

(d)

o °

&

(€)

)
O TV J

1-2-3

a

3

a

1 + a 2 3 -2

a

+
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SUMMARY
Writing Rests

There are rules for writing rests in music, both in Simple time and
compound time. Study these Carefully!

1. A full compound beat is usually represented by a dotted quarter rest.

2. A compound beat is usually completed using two eighth rests instead
Of a quarter rest.

3. First complete the simple beat ahd then complete the compound beat
without combining beats.

4. For any time sighature (Simple or compound), a Whole rest Cah be used
tO fill ah entire measure with silence.
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Lesson ¢.5 — Repeat Signs

Sometimes in a pieCe of musiC, we are required tO repeat sections of
musiC we have already played. The simplest way to do this is tO use the
repeat Sign.

A repeat sigh is marked by a double bar line with two dots hext to it.

1f the two dots are oh the |eft of the double bar line, this is Called an
end repeat Sigh.

If the two dots are to the right of the double bar line, this is Called a
start repeat sign.

The end repeat signh tells us to g0 back, onhe time, to the start repeat sigh.

Gtart End
Repeat Sign Repeat Sign

LW\~

i

If there is ho start repeat Sigh, repeat baCk to the beginning of the piece,
one time.
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28t and 2nd Endings

Sometimes a section is repeated exactly the same, but has a different
ending to the section. I\Je cah do this with First time and second time
endings.

When we play through a section of music the first time, we play the first
time ending. The second time we play the same seCtionh of musiC, we sKip
the first time ending and play the second time ending.

1% Time 2" Time

Ending Ending

[1. ||2.
_Q,ﬂt) +— i ! — f
e e e === atc
o ——— ] v oo o v o'

End
Repeat Sign

D/b’YOUkﬁOW?

There can be 3rd time endings? And ¢th time endings?
Watch out for those!

Da Capo
Another way to repeat music is to use a Da Capo (written D.C.)

Da Capo means “from the beginnhing” and whenever we see it in music, we
repeat back to the very beginhing of the piece.

The musical term Fine (pronounced £ee-nay) means “the end.”
Whenh we pair these two terms together, we have D.C. al Fine. This means

we repeat baCk to the beginning of the piece, then play or sing until we
see the word Fine. That is where we stop!
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ook closely at the example below.

i e — | e
[ fan N4 I K— ) ? D | I e [ _—
AN | Y P R Ca— . — ) i H—’i
) —— v l >
A Fine D.C. al Fine
| 1 A | A |
- :P/'U I Y I | —n ﬁ"_—JfI P o f® i i = |
) [ [ — 0 - I —T -
%1._‘ o o

D.C. cah also be paired with “al Coda,” or “to Coda.”

D.C. al Coda tells us to repeat baCk to the beginnhing of a piece, then play
Or Sing until we see the marking “al Coda,” or “to Coda.” Then we jump to

the hext coda symbol ﬂ}, SKipping any music in between.

A To Coda -()—
7 #u ./ I I ——T— I I — I K
Y 4 1'[_][. b 3 i ()I ()l I= | | I } } I '0\ I.) | | | T |
o) o | e v . ;v
" D.C. al Coda{})- Coda
¥ ,
it ”_r'ﬁ: f I I f I r ] I } y ; =y rJ -
O—— e —>5 - 1 ¢ 1 Y € = 1 7
ry) . & 77 [ 4 = | 1 4
iﬁp > - ! ] ] I
+ = = - | | | | ¥ 2
== —— — ————- *

Dal segno

Another way to repeat music is to use the Dal Segno (written D.S.)

Dal Segho means “from the sign.”
§
When we see D.S., we repeat baCk to a sigh that I00Ks like this:

We can also use D.S. al Fine and D.S. al Coda.
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gtudy the examples below.

| 1RES M

Ex 2
——

| | 1 1 i i I d]rfil_r_F
. o e g —
| Fine
I I I q | — I } }
G——Fr— === =====
D.S. al Fine
9 ﬁ ! i \ T 5 o # ! ’{ ; ; } —
= () - Il T 1
@Q) — . O_a_ga__a_._i—' i
EX. 2
ﬂ_p_%ﬁf_p . o » g o % fPe,
s I — T T r r — . A I — i S ——
L b L — | r I [ - L [ ¢ I
To Coda‘q)'
T o—@ - 2— o —— & —
)y = i . = = ) - D) | 9
7 51 i 7 I 7 I 4 I 74 | 74
Vv ! | r I ' ‘ La T L T L
D.S. al Coda
-'-- -F. -'-. - ° Faid
e T i [ e = 77+
) 7 y I I I | i f
7 b | 4 ' rS - | I |
‘$ Coda - =2
o ® £ o o T £ o =
o e A 7 — 1
S e —

Fermata

A fermmata .\, also Called a pause, is a symbol that tells us to hold the
note Or rest for |longer thah the normal Value.

‘)

L
.y
oo

[ D
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1€ You are plaYing or singing by yourself, You Cah hold the note or rest for
as lohg as You wanht to.

If you are plaYing or singing in @ banhd or Choir, it is up to the conductor!

EXERCISE

Ging the following pieces to “[a” Or Clap the rhythm, making sure to follow
the repeat markings.

6)
_‘Q' I3 73 73 )

77 ¢ & € ] .
(b)

1. |[2.

N8
TR
e
T
B,
N
TR
LN
N
NER
L
e

(9]
, X

p A/ 7 T — I T
b1+ — 71— e
SV I I ~ . . . L I m:
5 o & ey T O g e o T g PR LT

A Fine D.S. al Fine

P — I i

;
|
1
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(d)

To Coda ¢

oo o

D.C. al Coda ¢

#
il " 201

(e)

Fine

n I

3 F ﬂ

| /1 bt
1 r—

D.C.

13
’

I' 1)

()

[1.

——

D.C. |3.

')
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SUMMARY

v Repeat signs tell us to repeat g Certain sectionh of music, either part
Of it Or all Of it.

v Anh end repeat sigh tells us where to repeat from. A start repeat
sigh tells us where to repeat back to.

v The first time ending is played the first time we play a section. The
second time enhding is played the second time we are plaYying a
section. The first time ending has ah end repeat sigh.

v We also use Da Capo (D.C.) and Dal Segho (D.S.) as another way to
repeat sections of music.

v D.C. means to repeat back to the beginning. D.S. means to repeat
back to the sign.

v We can also use D.C. al Coda and D.C. al Fine. D.C. al Fine means
t0 80 baCk t0 the beginnhing until you see the marking fine. D.C. al
Coda means to g0 baCk to the beginnhing until you see the marking to
Coda, then go to the Coda, marked by a Coda symbol.

v You may also see D.S. al Coda or D.S. al Fine which are used the
same way but with a D.S. instead of a D.C.

v A fermata is @ hote Or rest held for |onger thah its actual Value.
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Supplementary Material

The activities below are intended to reinforce the concepts taught in this level.

Tic-Tac-Toe

Create a set of flashcards for the concepts taught in this level (i.e. key signatures, major scales,
terms, etc.)

Set up 9 chairs in a 3 x 3 grid. Divide your class into 2 teams, one being the X’s and the other
being the O’s. Start with one team and choose a student to answer. Show them a flashcard. If
they name the image on the card correctly, they can choose a seat in the grid. If they do not
know the answer, or guess it incorrectly, a student from the opposite team has a chance to
answer. The first team to complete a row wins!

Rhythm Review

On the next page are additional rhythm examples for extra practice.
Have students sight read these rhythms by clapping or tapping them.
You can also clap the rhythm and have them clap it back. This will be good ear training.
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(a)

Allegro

Y
7

1N
7

p
7
(e
N3,
[Y)

]

L/
| 4

GE
(b)

Allegro

/7

-
I
17

-
I
17

(c)

Andante

12Y

o D

[ an NV )

!

N
7

(d)

Adagio

[

0
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